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Summary

Through close readings of key examples, the course revisits the historical evolution of architectural drawing and
representation as autonomous entities, aiming to reclaim the agency of architectural drawing as a project.

Content

The tools of assemblage, methodologically developed and theorised during the Dada movement, have long been central
to the production of architecture, both drawn and built. From analogue and digital tools of drawing and painting to
modelling techniques, and even curatorial projects, the seminars address key projects that use architectural media
(drawings, paintings, collages, films, and models) beyond the pure representational purposes but instead as a systematic
form of enquiry. The course discusses the use of media in architecture- and in particular drawing- not so much as a tool
for surveying, recording, and representing, but as a project in its own right. It undertakes a close reading of artistic and
experimental methods and practices, as well as precedents that have historically shaped the foundation of architectural
representation and projection. It reads architectural drawing as an assembled form; a mode of thinking and design, that
inherently reflects the intellectual, technological, cultural, and political ethos of the time. It aims to bring together various
experimental and scientific methods, analytical devices and artistic practices to explore the use of media and
representation of space as a form of multi-scalar investigation; one that expands from the scale of the architecture to the
territory and the urban as well as collective and individual imaginaries.

Course Sessions:
Sessions 1-2: Drawing as a Project
16 Sep. 2026, 12pm.-16pm.
The session reviews the early experiments with perspectival compositions in Renaissance paintings. The seminar
discusses how the perspective structures allowed the painters to assemble multiple spatial and temporal fragments in
order to construct complex narratives.

Sessions 3-4: On Abstraction and Organisation
30 Sep. 2026, 12pm.-16pm.
The seminar reviews drawing as tool for codification, categorisation, and projection. From Machiavelli's military diagrams
codifying the composition of the army to avant-garde architectural experimentations such as Archizoom's no-stop city,
these types of simplification of spatial elements aims to produce systems that are quantifiable and reproducible.

Sessions 5-6: On Collage and Photomontage
14 Oct. 2026, 12pm.-16pm.
The sessions review early 20th-century experimentations with collage and photomontage, from Surrealist photography to
advertisement, and cinema. We will discuss the emergence of Paper Architecture through early photo montages by Mies
van der Rohe, to Ron Herron's Pop-Art collages, and ultimately the composite drawings of the second generation of
Russian avant-gardes.

Sessions 7-8: On Salvador Dalí's Paranoid-Critical Method
4 Nov. 2026, 12pm.-16pm.
The sessions review Dalí's artistic Paranoid-Critical method, introduced in his 1935 manifesto Conquest of the Irrational.

2026-2027 COURSE BOOKLET

Exquisite Corpse: Architecture Assembled Page 1 / 4



We will closely read Koolhass' seminal book Delirious New York both as a response to and further development of the
method applied in metropolitan architecture. We further investigate such innovative narrative techniques applied in
poetry, cinema and painting. These techniques are revisited not only as representational and descriptive devices but also
as research and design tool.

Sessions 9-10: On the Transposed Landscapes of Zoe Zenghelis
18 Nov. 2026, 12pm.-16pm.
Inspired by metropolitan structures, landforms and abstract tectonics, Zoe Zenghelis' paintings create an unprecedented
imaginary; a form of critique that represents reality as an assemblage of selected spatial, political, social and
psychological relations. The sessions undertake a close reading Zoe Zenghelis' artistic practice in order to chart the
untold history of her collaboration with OMA, as well as her teaching career at the Architectural Association that brought
in massive change, not only in the way architectural representation was thought at the school, but also in how it
reintroduced painting as a mode of thinking about space, light, colour, and proportion; a fundamental shift in architectural
pedagogy.

Sessions 11-12: On Architectural Model and Spatial Imaginaries
2 Dec. 2026, 12pm.-16pm.
The sessions revisit the history of architectural model making and models as tools for "construction of an imaginary".
They review critical, artistic, and spatial prac-tices that engage with architectural model not merely as a representational
tool, or scaled replica of a reality, but rather as theatres of imaginaries and counter-imaginaries. From Dutch traditional
Doll's houses to Do Ho Suh's 1:1 see-through models, these spaces reject any programmes or clients' expectations; they
are autonomous projective devices that foster, enable, or direct collective imaginations.

Submission deadline: Friday 8th January 2027, 12:00 PM CET.

Keywords

architectural representation, drawing, painting, axomonetric drawing, diagram, code, score, collage, assemblage, model

Learning Outcomes

By the end of the course, the student must be able to:

• Develop a methodology in making architectural representation

• Conduct precedent research and literature review based on relevant conceptual and theoretical frameworks, or
technical methods

• Develop structured and critical reflections in reading the historical precedents

• Make critical reflection in taking informed and consistent design decisions

• Formulate a set of hypotheses, critical observations, analyses, and reflections in format of a structured writing

• Produce a sample work informed by the case studies

Teaching methods

The sessions are organised in person with seminars (first half), and group discussions and tutorials (second half).

Expected student activities

Students are expected to attend each of the twelve sessions and tutorials (2 joint sessions every two weeks); to read the
key texts provided for each lecture; to develop case studies; and to complete the written and 'drawn' assignment.

Assessment methods

The submission is a digital document including an illustrated essay of a maximum 1200 words accompanied by a
'drawing' exercise.
The course is assessed in a twofold way (weighing 50/50), next to regular participation in the lectures, tutorials, and
discussions:
1-The essay (max. 1200 w.) is structured by a approx. of 300 w. introduction outlining the aims and objectives of the
enquiry, studied technique(s) of representation, and case study(ies). The main body of the essay sets up the relevant
historical and theoretical framework for the investigation, outlines the criteria based on which the case study(ies) are
selected, analyses case(s), and develops key critical observations. The text contains analytical drawings## made by the
students## that dissect, decompose, and examine the case(s). The conclusion discusses the key outcomes; a set of
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principles and methods of assemblage deployed by the artists or architects, which directly or indirectly served the
purpose of the drawings and the idea of the projects.
2-The 'drawing' exercise tests some of techniques and tactics analysed in the seminars or studied by the students in
making of a composite (assembled) image that could potentially serve the purpose of the studentsâ## projects in their
respective design studios. The technique of representation is free and could vary from analogue drawings and paintings,
to digital collages, to physical models. The process will be presented and discussed in group tutorial sessions (second
half of each session). The process and the final outcome are digitally documented and included in the submission.
Submission deadline: Friday 8th January 2027, 12:00 PM CET.
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Ressources en bibliothèque

• El Lissitzky's "Prouns", Part I, Artforum, vol.8 no.2 (October 1969), 65-70

• 'Les Nuits sans Kim Wilde / de Dreuille, in San Rocco 2, pp. 6-11

• Worldmodelling: architectural models in the 21st century (Architectural design ; 271)

• Find other recommanded books at the Library

• 'The Architectural Model as Tool, Medium and Agent of Change / Mindrup & Wells, Architectural Theory Review,
24:3(2020), 221-223.

• Diagrams of Diagrams' / Vidler, Representations 72 (Autumn, 2000), 1-20

• Précis of the Lectures on Architecture / Durand (online)

Moodle Link

• https://go.epfl.ch/AR-529
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https://slsp-epfl.primo.exlibrisgroup.com/permalink/41SLSP_EPF/1g1fbol/alma990016376090205516
https://slsp-epfl.primo.exlibrisgroup.com/permalink/41SLSP_EPF/1g1fbol/alma990102564270205516
https://onlinelibrary.wiley.com/toc/15542769/91/3
https://slsp-epfl.primo.exlibrisgroup.com/discovery/search?query=course_code,contains,AR-529%202025-2026,AND&tab=41SLSP_EPF_MyInst_and_CI&search_scope=MyInst_and_CI&vid=41SLSP_EPF:prod&mode=advanced&offset=0
https://slsp-epfl.primo.exlibrisgroup.com/permalink/41SLSP_EPF/6bhkks/cdi_crossref_primary_10_1080_13264826_2020_1918914
https://slsp-epfl.primo.exlibrisgroup.com/permalink/41SLSP_EPF/6bhkks/cdi_crossref_primary_10_1080_13264826_2020_1918914
https://www.jstor.org/stable/2902906
https://www.getty.edu/publications/virtuallibrary/0892365803.html
https://go.epfl.ch/AR-529
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